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From the Editor 





This ten-year index of the contents of Ethnomusicology, 1997-2006, 
volumes 41-50, was created by our Assistant Editor, Barbara Taylor, 
with some additional help by Editorial Assistant Sonja Lynn Downing, 
and minimal oversight on my part. The index follows the format of the 
previous ten-year-indexes with a few subtle changes to style. Substantive 
changes include, in the Book Reviews section, index heading entries for 
each author of multi-authored books and each editor of edited collections, 
not just the first author or editor. In the Recording Reviews index, we 
did not index editors, collectors or producers (with a few exceptions). 
Our discovery was that this information was not consistently listed in 
the reviews, nor had it been effectively indexed in previous ten-year in- 
dexes. As has been the practice, subjects are indexed only in the index to 
Articles and Miscellaneous Contributions. The dominant subject heading 
under which articles are indexed is geographic area, perhaps artificially 
prolonging the beleaguered tradition of “area studies.” However, we 
added additional key subject headings when they were suggested by a 
critical mass of articles. The motivation for every change in substance 
or style is our hope that users will find this index a valuable tool for 
years to come. 


Timothy J. Cooley 
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AVERILL, GAGE, rev. of Caribbean Voyage: The 
1962 Field Recordings: Caribbean Sam- 
pler (Rounder 1721); Trinidad: Carnival 
Roots (Rounder 1725); Carriacou Calaloo 
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Azerbaidjan: Le garmon de Aydin Aliev: Mu- 
sique du Monde (Ruda 92701-2), rev. by 
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Inna Naroditskaya, 47(3):432-37 
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BODY, JACK, rev. of New Music of Indonesia: 
Asmat Dream, Volume 1 (Sunda) LYRCD 
7415);Mana 689, Volume 2 (Central Java) 
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48(3):479-81 

Brotherhood of Brass (PIR 1683), rev. by El- 
liot Simon and Jil Simon, 48(1):162-64 
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41(1):131-57 
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Tullia Magrini, 47(3):425-31 





CAMPBELL, PATRICIA SHEHAN, rev. of six 
CDs by Ella Jenkins: Counting Games 
and Rhythms for the Little Ones (SF CD 
45029); Early, Early Childbood Songs (SF 
CD 45015); Holiday Times (SF CD 45941); 
Jambo and Other Call and Response 
Songs and Chants (SF CD 45017); Songs 


Children Love to Sing (SF CD 45042); 


Songs and Rhythms from Near and Far 
(SF CD 45033); 46(2):356-59 

Candombleé de Angola: Afro-Brazilian Ritual 
Music (inédit W26009 1), rev. by Philip Gal- 
insky, 46(1): 186-89 

Cantemir: Music in Istanbul and Ottoman 
Europe around 1700 (GHP 019-2), rev. by 
Miinir Beken, 49(4):501-06 

Capoeira Angola from Salvador, Brazil. 
Grupo de Capoeira Angola Pelourinbo 
(SF CD 40465), rev. by Kathleen O’Connor, 
41(2):319-23 

CARLOS, WENDY, Beauty in the Beast, rev. by 
Jody Diamond, 42(1):174-183 

Caribbean Sampler (Rounder 1721), rev. by 
Gage Averill, 47(2):272-78 

Caribbean Voyage: The 1962 Field Re- 


cordings, 11 CDs rev. by Gage Averill, 
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Emilia-Romagna (Rounder 11661-1804-2), 
rev. by Tullia Magrini, 47(3):425-3i 

EMOFE RON, rev. of Madagascar Cote Ouest: 
Antandroy, Masi-koro, Vezo (Philips Music 
Group France: Prophet 25), 47(2):278-80; 
rev. of Rene Lacaille: Mapou (TUGCD 
1033), 50(1):166-68 

Espagne: Valencia, Cant d’Estil: Joutes chan- 
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John Morgan O'Connell, 47(3):399-414 

Gidaytt tokushiz: Takemoto Koshijitaya (Vic- 
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(Ch’angjak kugak kwanhyonak] (12 CDs, 
Korean Traditional Music & Publishing), 
45(3):524-27 


I 


In Celebration of Golden Rain (Opus One 
155), rev. by jody Diamond, 42(1):174-83 
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nagaswaram dans la tradition carna- 
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“Indonesian Traditions on Disc: The Rhetoric 
of the Ethnomusicological Recording,” rev. 
by Mare Perlman of Music of Indonesia, 
vol. 1-12 (SF CDs 40055-57, 40420-28), 
42(1):167-74 

Intergalactic Gamelan (independently pro- 
duced cassette), rev. by Jody Diamond, 
42(1):174-83 

In the Time of My Fourth Great-Grandfa- 
ther...: Western Sisaala Music from Lam- 
bussie, Ghana (PAN 2065CD), rev. by Roger 
Vetter, 44(2):352-54 

Iraqi Music in a Time of War: Rabim Albaj 
(Voxlox 103), rev. by Philip V. BohIman, 
48(3):479-81 


J 


Jali Kunda: Griots of West Africa and Beyond 
(Ellipsis CD 3510), rev. by Roderic Knight, 
43(1):187-90 

Jambo and Other Call and Response Songs 
and Chants (SF CD 45017), rev. by Patricia 
Sheehan Campbell, 46(2):356-59 

Jarana’s Four Aces (los cuatro ases de la 
jarana). Vocal duets from the streets of 
Lima (TSCD926), rev. by Dale A. Olsen, 
50(1):168-71 

Java: Tembang Sunda, poésie chantée sun- 
danaise {Sundanese Sung Poetry] (Inédit 
W 260056), rev. by R. Anderson Sutton, 
43(3):560-67 

Jemblung and Related Narrative Traditions 
of Java (PAN 2048CD), rev. by R. Anderson 
Sutton, 43(3):560-67 

JENKINS, ELLA, Counting Games and 
Rhythms for the Little Ones (SF CD 45029); 
Early, Early Childhood Songs (SF CD 
45015); Holiday Times (SF CD 45041);Jam- 
bo and Other Call and Response Songs 
and Chants (SF CD 45017); Songs Chil- 
dren Love to Sing (SF CD 45042); Songs 
and Rhythms from Near and Far (SF CD 
45033); rev. by Patricia Shehan Campbell, 
46(2):356-59 


K 


Kalimba and Kalumbu Songs, Northern 
Rhodesia, 1952 & 1957 (SWP 010/HT 04), 
rev. by Ruth M. Stone, 45(1):181-84 

KARTOMI, MARGARET, rev. of Wayang Golek: 
The Sound and Celebration of Sunda- 
nese Puppet Theater (Multicultural Media 
MCM3019-24), 47(3):423-24 

Karya Volume 3 (LYRCD 7420), rev. by Jack 
Body, 42(1):184-87 

KASSEBAUM, GAYATHRI RAJAPUR and YOSH- 
ITAKA TERADA, rev. of Vijayawada 1963: 
Voleti and Friends; Tribute by T. Viswa- 
nathan (Performing and Media Arts PMA 
1048), 47(1):138-40 

Kerala (South India): Pulluvan Songs [Ker- 
ala (Inde du Sud): Le chant des Pulluvan] 
(VDE CD-1147), rev. by Rolf Groesbeck, 
50(3):519-22 

Ketu (World Language Rhythm vBr 2117 2), 
rev. by Jody Diamond, 42(1):174-83 

KISLIUK, MICHELLE, rev. of Echoes of the For- 
est: Music of the Central African Pygmies 
(Ellipsis CD 4020), 41(1):165-71; rev. of 
bayaka: The Extraordinary Music of the 
Babenzélé Pygmies, 41(1):171-74 





Kiyomoto Shizutayu zenshi: Kiyomoto gojtt- 
ban (Victor VZCG 8085-8104), rev. by Ger- 
ald Groemer, 49(1):161-68 

KLIGMAN, MARK, rev. of The Music of Arab 
Americans: A Retrospective Collection 
(Rounder CD 1133), 45(1):186-88 

KNIGHT, RODERIC, rev. Burkina Faso: La 
Voix de Peuls (CNR 2741079); of Aicha 
mint Chighaly: Griote de Mauretainie 


(Inédit W260078); The Divas from Mali: 


Kandia Kouyaté, Mab Damba, Sali Sidibé, 
Oumou Sangaré (Westdeutscher Rund- 


funk, World Network 28.301); Jali Kunda: 


Griots of West Africa and Beyond (Ellipsis 
CD 3510); Desert Blues [Ambiances du 
Sahara] (Westdeutscher Rundfunk, World 
Network 58.774); 43(1):187-90 

K. Sbridar (Amigo Musik AMCD 903), rev. by 
Peter Manuel, 45(2):370-75 


L 


LANGE, BARBARA ROSE, rev. of ire in the 
Mountains: Polish Mountain Fiddle Mu- 
sic, Vol.1; The Karol Stoch Band (Yazoo 


7012), 47(1):140-41; rev. of Cigdny folklor: 
Magyarorszag— Romania. Gypsy Folklore: 


Hungary— Romania, 48(1):155-58 
LARGEY, MICHAEL, rev. of Rhythms of Rap- 
ture: Sacred Music of Haitian Vodou 


(SF CD 40464); Angels in the Mirror: 


Vodou Music of Haiti (Ellipsis CD 4120); 
47(1):184-186 

Latin Jazz: La Combinacion Perfecta (SFW 
CD 40802), rev. by Jorge Arévalo Mateus, 
48(3):469-73 

LAU, FREDERICK, rev. of A Viagem des Sons 
[The Journey of Sounds] (Portugal) (Tradi- 
som), 47(1):142-45 

LEVIN, THEODORE, rev. of Trance / and 
Trance 2 (Ellipsis CDs 4000/4010), 
41(1):158-61; rev. of Planet Soup (Ellipsis 
CD 3450), 41(1):162-63;*Recent Antholo- 
gies,” review essay, rev. of Voices of the 
World: An Anthology of Vocal Expression 
(CMX 374 1010.12); Le monde des mu- 
siques traditionnelles/The World of Tra- 
ditional Music/Musikkulturen der Welt/ 
El mundo de las misicas tradicionales 
(Ocora Radio France C560061-66); Smith- 
sonian Folkways World Music Collection 
(SF CD 40471); Musique a la croisée des 
cultures [Music at the Crossroads] (VDE- 
GALLO CD 828-29); 42(2):373-78 

L. H. Corréa de Azevedo: Music of Ceard and 
Minas Gerais (Rykodisc RCD 10404), rev. 
by Patricia Sandler, 43(3):569-71 
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Liguria: Baiardo and Imperia (Rounder 
82161 -1816-2), rev. by Tullia Magrini, 
47(3):425-31 

Liguria: Polyphony of Ceriana (Rounder 
82161-1817-2), rev. by Tullia Magrini, 
47(3):425-31 

Lilin Dewa (Side Effects DFX 26), rev. by Jody 
Diamond, 42(1):174-83 

Lolongkrang (Sakti, SAKTI 33), rev. by Jody 
Diamond, 42(1):174-83 

Lost Songs of the Silk Road: Persian and 
Indian Improvisations: Ghazal (Sha- 
nachie 64096), rev. by David Henderson, 
47(2):280-83 

Lou Harrison: Gamelan Music (Music Mas- 
ters 01612-67091-2), rev. by Jody Diamond, 
42(1):174-83 

LOVE, JACOB, rev. of Nouvelle Calédonie: 
Danses et musiques Kanak (Archives 
Internationales de Musique Populaire, 
AIMP XLVIII; Disques VDE-Gallo CD-923), 
416(1):189-91 


M 


MACHT, ROBERT, Suite for Javanese Gamelan 
and Synthesizer (MACHOOILCD), rev. by 
Jody Diamond, 42(1):174-183 

Madagascar: Antanosy Music (Archives In- 
ternationales de Musique Populaire, AIMP 
IL; Disques VDE-Gallo CD-924), rev. by Au- 
gust Schmidhofer, 46(2):362-63 

Madagascar Céte Ouest: Antandroy, 
Masikoro, Vezo (Philips Music Group 
France: Prophet 25), rev. by Ron Emoff, 
47(2):278-80 

Madagascar: Vocal Anthology (inédit 
W 2060076), rev. by August Schmidhofer, 
46(2):362-63 

MAGRINI, TULLIA, rev. of Kolk Music and 
Song of Italy: A Sampler (Rounder 11661- 
1801-2); The Trallaleri of Genoa (Round- 
er 11661-1802-2); Calabria (Rounder 
11661-1803-2); Sicily (Rounder 11661- 
1808-2); Abruzzo (Rounder 11661- 
1811-2); Emilia-Romagna (Rounder 
11661-1804-2); Liguria: Baiardo and 
Imperia (Rounder 82161 -1816-2); Lig- 
uria: Polyphony of Ceriana (Rounder 
82161-1817-2); 47(3):425-31 

Mabhagita: Harp and Vocal Music of Burma 
(SFW CD 40492), rev. by Robert Garfias, 
48(1):151-52 

MAKUBUYA, JAMES, rev. of Uganda: Village 
Ensembles of Busoga (Archives Interna- 
tionales de Musique Populaire, CD 925), 
45(1):184-86 
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Mali Lolo! Stars of Mali (SFW CD 40508), rev. 
by Heather A. Maxwell, 49(2):338-40 

Mana 689 Volume 2 (Central Java) (LYRCD 
7420), rev. by Jack Body, 42(1):184-87 

Mangueira: Sambas de Terreiro e Outros 
Sambas (Projeto Pela Meméria do Sam- 
ba, Arquivo Musical I (Arquivo Geral da 
Cidade do Rio de Janeiro, CRILSM99CD), 
rev. by Philip Galinsky, 46(1): 186-89 

MANUEL, PETER, “Fifteen CDs of Hindustani 
Music: A Review Essay,’ review essay, rev. 
of Shujaat Khan: Sitar; Tejendra Narayan 
Majumdar: Sarod (india Archive Music, 
IAM CD 1025); Debashish Bhattacharya: 
Hindustani Slide Guitar (AM CD 1026); 
Tejendra Narayan Majumdar: Sarod (AM 
CD 1027); Samir Chatterjee: Tabla (AM 
CD 1028); Shujaat Khan: Sitar (AM CD 
1029); Ustad Vilayat Khan: Sitar (AM CD 
1030); Ustad Vilayat Khan: Sitar (1AM 
CD 1035); Ramesh Mishra: Sarangi (AM 
CD 1036); Shujaat Khan: Sitar (AM CD 
1037); Buddbadev Das Gupta:Sarod (1AM 
CD 1038); Shujaat Husain Khan: Legacy 
(UCLA Artist Series vol. 1); Pandit Ram 
Narayan (Amigo Musik AMCD 901); Ustad 
Amjad Ali Khan (Amigo Musik AMCD 902); 
K. Shridar (Amigo Musik AMCD 903); Pan- 
dit Nikhil Banerjee (Amigo Musik AMCD 
904); 45(2):376-75; rev. of The Raga Guide: 
A Survey of 74 Hindustani Songs (Nimbus 
NI 5536/9); 45(3):527-28 

Martinique: Cane Vields and City Streets 
(Rounder 1730), rev. by Gage Averill, 
47(2):272-78 

Master Viddlers of Dagbon (Rounder CD 
5086), rev. by Daniel Reed, 47(3):419-23 

Masterdrummers of Nepal Present Auspt- 
cious Drumming Traditions of Bhakta- 
pur, rev. by Paul Greene, 47(1):145-49 

Masters of Turkish Music (Rounder CD 1051, 
1111), rev. by John Morgan O’Connell, 
47(3):399-414 

Matanzas, Cuba, ca. 1957; Afro-Cuban Sacred 
Music from the Countryside (SFW 40490), 
rev. by Carola Schormann, 49(1):169-7 1 

MATEUS, JORGEAREVALO, rev. of Pete Seeger: 
American Favorite Ballads, vol. 1 (SFW CD 
40150), 48(1): 147-49; rev. of Latin Jazz: La 
Combinacion Perfecta (SFW CD 40802), 
48(3):409-73 

MAXWELL, HEATHER A., rev. of Mali Lolo! 
Stars of Mali (SFW CD 40508), 49(2):338- 
40 

Mbum du Cameroun: Nord Cameroun (Kora 
Sons 468449-2/Prophet 23), rev. by Daniel 
Reed, 47(3):419-23 

Melek Kbanom Eyubova: Anthologie du 


Mugam d’Azerbaidjan (inédit W 260088), 
rev. by Inna Naroditskaya, 47(3):432-37 
Melody, Rhythm & Harmony. Tour ‘93 (Rhi- 
no), rev. by Donna Buchanan, 41(1):131- 
> 7s 

Metalworks (Practical 6), rev. by Jody Dia- 
mond, 42(1):174-83 

MINKS, AMANDA, rev. of Pete Seeger: Folk 
Songs for Young People (SFW CD 45024); 
Pete Seeger: Song and Play Time (SFW CD 
45023); Ella Jenkins: Little Johnny Brown 
and Other Songs with Girls and Boys from 
Uptown Chicago (SFW CD 45026), reissue; 
Ella Jenkins: Growing Up with Ella Jen- 
kins (SFW CD 45032); 48(2):299-308 

Missa Primi Toni de Pier Luigi da Palestrina 
par les Voix Bulgares (Ballon Noir/Lam- 
barena, Paris), rev. by Donna Buchanan, 
41(1):131-57 

MOEHN, FREDERICK, rev. of Traditional Mu- 
sic of Peru 6:The Ayacucho Region (SFW 
CD 40449); Traditional Music of Peru 7. 
The Ayacucho Region (SFW CD 40450); 
47(2):268-72 

MOISALA, PIRKKO, rev. of Bardes de 
VHimalaya: Népal/Inde (Le Chant du 
Monde, CNR 2741080), 46(2):359-61 

Le monde des musiques traditionnelles/ 
The World of Traditional Music/Mustk- 
kulturen der Welt/El mundo de las mitst- 
cas tradicionales (Ocora RaGio France 
C560061-66), rev. by Theodore Levin, 
42(2):376 

MOORE, ROBIN D., rev. of The Bahamas: 
Islands of Song (SF CD 40405); Cuba in 
Washington (SF CD 40561); 44(2):354- 
56 

MORELLI, SARAH, rev. of India: A Musical 
Anthology (Rounder 82161-1755-2), 
48(3):475-78 

Morocco: Crossroads of Time (Ellipsis CD 
4030), rev. by Philip Schuyler, 41(1):163- 
65 

Music from Java and America (indepen- 
dently produced cassette), rev. by Jody Dia- 
mond, 42(1):174-83 

The Music of Arab Americans: A Retrospec- 
tive Collection (Rounder CD 1133), rev. by 
Mark Kligman, 45(1):186-88 

Music of Bali, Indonesia (Prolific ), rev. by 
Jody Diamond, 42(1):174-83 

Music of Indonesia, Volume 16: Music from 
the Southeast: Sumbawa, Sumba, Timor 
(SFW CD 40443); Volume 17: Kalimantan: 
Dayak Ritual and Festival Music (SFW CD 
40444); Volume 18: Sulawesi Festivals, 
Funerals, and Work (SFW CD 40445); Vol- 
ume 19: Music of Malaku: Halmabera, 





Buru, Kei (SFW CD 40446); Volume 20: 
Indonesian Guitars (SFW CD 40447); 
Music of Indonesia: Discover Indonesia 
(SFW CD 40484); rev. by Gini Gorlinski, 
46(3):541-48 

Music of Indonesia, vol. 1-12 (SF CDs 
40055-57, 40420-28), rev. by Marc Perl- 
man, 42(1):167-74 

Music of Indonesia, vols. 13, 14, 15 (SF CDs 
40429, 40441, 40442), rev. by R. Anderson 
Sutton, 43(3):560-67 

Music of the Gamelan Gong Kebyar, vol. 
1-2 (Vital 401, 402), rev. by Jody Diamond, 
42(1):187-88 

Music of the Sherpa People I: Ritual Music 
and Masked Dances (Eco Himal), rev. by 
David Henderson, 49(1):148-51 

Music of the Sherpa People of Nepal l:Sbebru 
Dance-Songs from the Everest Region (Eco 
Himal), rev. by Paul Greene, 47(1):145-49 

Music of Thrace, An Interdisciplinary Ap- 
proach: EVROS (recording), rev. by Bliss 
Little, 47(1):122-24 

Musica Sveciae—Folk Music in Sweden 
(Caprice ), rev. by Kristina Hagstrom, 
41(3):579-81 

Musique a la croisée des cultures [Music at 
the Crossroads] (VDE-GALLO CD 828-29), 
rev. by Theodore Levin, 42(2):377-78 

Le Mystere des Voix Bulgares (4AD CAD 603, 
reissue from Disques Cellier, LP), rev. by 
Donna Buchanan, 41(1):131-57 

Le Mystére des Voix Bulgares, vol. 1 (Elektra/ 
Asylum/Nonesuch 9 79165-1, LP), rev. by 
Donna Buchanan, 41(1):131-57 

Le Mystere des Voix Bulgares: A Cathedral 
Concert (Polygram Classics and Jazz, Jaro at 
New Impression Series 314 510 794-2), rev. 
by Donna Buchanan, 41(1):131-57 

Le Mystere des Voix Bulgares: From Bulgaria 
with Love (Mesa R2 79040), rev. by Donna 
Buchanan, 41(1):131-57 

Le Mystere des Voix Bulgares: Lale Li Si 
Jaro 4178-2), rev. by Donna Buchanan, 
41(1):131-57 

Le Mystere des Voix Bulgares: Melody, 
Rhythm & Harmony (Mesa R2 79058), rev. 
by Donna Buchanan, 41(1):131-57 

Le Mystere des Voix Bulgares: Ritual (Elektra/ 
Nonesuch 79349-2), rev. by Donna Buch- 
anan, 41(1):131-57 

Le Mystére des Voix Bulgares, vol. 2 (Elek- 
tra/Nonesuch/Nonesuch 79201-4), rev. by 
Donna Buchanan, 41(1):131-57 

Le Mystere des Voix Bulgares, vol. 3 (Fontana/ 
Polygram 846 626-4), rev. by Donna Buch- 
anan, 41(1):131-57 

The Mysterious Voices of Bulgaria (Laser- 
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light 15 344), rev. by Donna Buchanan, 
41(1):131-57 


N 


NARODITSKAYA, INNA, rev. of Alem Kas- 
simov 2, Mugam d’Azerbaidjan (inédit 
W260015); Azerbaidjan (Ocora Radio 
France C 500013); Azerbaidjan, L’'Art du 
Mugham (Ocora Radio France C 560013); 
Aqakhan Abdullaev, Trio Zulfi Adigézelov, 
vol. 6 (inédit W 260052); 44(3):539-44; rev. 
of Melek Kbanom Eyubova: Anthologie du 
Mugam d’Azerbaidjan (inédit W2060088); 
Azerbaidjan: Le garmon de Aydin Aliev: 
Musique du Monde (Ruda 92701-2); 
Azerbaidjan: Le tar de Malik Mdénsurov: 
Musique du Monde (Ruda 92696-2), 
47(3):432-37 

The Nature of Music (Audio Forum, Jeffrey 
Norton Publishers), rev. by Janet Sturman, 
41(2):299-301 

NEELEY, PAUL, rev. of Rhythms of Life, Songs 
of Wisdom: Akan Music from Ghana, West 
Africa (CD 40463), 41(2):323-24 

NEUENFELDT, KARL, rev. of Rak Badjalarr: 
Wangga Songs for North Peron Island by 
Bobby Lane, 47(3):418-19 

Nevis and St. Kitts: Tea Meetings, Christmas 
Sports, & The Moonlight Night (Rounder 
1731), rev. by Gage Averill, 47(2):272-78 

New Gamelan/New York, Gamelan Son of 
Lion (GSOL CD-2), rev. by Jody Diamond, 
42(1):174-83 

New Music of Indonesia: see Asmat Dream, 
Volume I (Sunda) (LYRCD 7415); Mana 
689, Volume 2 (Central Java) (LYRCD 
7420); Karya, Volume 3 (LYRCD 7420); 
rev. by Jack Body, 42(1):184-87 

New York City: Global Beat of the Boroughs 
(SFW CD 40493), rev. by Jeremy Wallach, 
49(3):509-12 

Niger. Peuls Wodaabe: Chants du Worso/ 
Wodaabe Fulani: Worso Songs. Singer- 
Dancers of the Gojankoé Lineage (Inédit 
W206008 1), rev. by Eric Charry, 48(1):153- 
55 

Nigeria: Griots Hausa (Kora Sons 468450-2/ 
Prophet 24), rev.by Daniel Reed, 47(3):419- 
23 

Ningen kRokubo: Yamaguchi Goro— 
Shakubachi no shinzui (Victor VZCG 
8066-77), rev. by Gerald Groemer, 
49(1):101-68 

The Northumbrian Small Pipes (Topic 
Ltd. TSCD487), rev. by Jeffrey P. Williams, 
43(1):191-94 

Nouvelle-Calédonie: Danses et musiques Ka- 
nak (Archives Internationales de Musique 
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Populaire, AIMP XLVIII; Disques VDE-Gallo 
CD-923), rev. by Jacob Love, 46(1):189-91 
O 


O'CONNELL, JOHN MORGAN, “Song Cycle: 
The Life and Death of the Turkish Gazel; 
review essay, rev. of Masters of Turkish 


Music (Rounder CD 1051, 1111); Turquie: 


Archives de la musique turque (Ocora 
C560081, C560082); Gazeller: 78 Devirli 
Tas Plak Kayitlart (Kalan Miizik CD067, 
CD072); 47(3):399-414 

O'CONNOR, KATHLEEN, rev. of Capoeira An- 
gola from Salvador, Brazil. Grupo de Ca- 
poeira Angola Pelourinho (SF CD 40465), 


41(2):319-23; rev. of Traditional Music of 


Peru: 1: Festivals of Cusco; 2: The Mantaro 
Valley; 3: Cajamarca and the Colca Val- 
ley; 4: Lambayeque (SF CDs 40466, 40467, 
40468, 40469), 41(3):577-7 

OLSEN, DALE A., rev. of Jarana’s Four Aces 
(los cuatro ases de la jarana). Vocal du- 
ets from the streets of Lima (TSCD926), 
50(1):168-71 

One Voice (MCA, MCAD 11403), rev. by Mar- 
garet W. Dilling, 41(2):313-19 

On the Edge of the Ituri Forest, Northeastern 
Belgian Congo (SWP 009/HT 03), rev. by 
Ruth M. Stone, 45(1):181-84 

“Out of Indonesia: Global Gamelan,” review 
essay by Jody Diamond, 42(1):174-83 


P 


Palace (Artifact Music ART-012), rev. by Jody 
Diamond, 42(1):174-83 

Pandit Nikhil Banerjee (Amigo Musik AMCD 
904), rev. by Peter Manuel, 45(2):370-75 

Pandit Ram Narayan (Amigo Musik AMCD 
901), rev. by Peter Manuel, 45(2):370-75 

Parrot Soup (Keda KEDCD25), rev. by Jody 
Diamond, 42(1):174-83 

van PEER, RENE, “Taking the World for a Spin 
in Europe: An Insider's Look at the World 
Music Recording Business,” review essay, 
43(2):374-84 

People Make the World Go ‘Round (Mojazz), 
rev. by Margaret W. Dilling, 41(2):313-19 

Percussions d’Asie [Asian Percussions] (Pla- 
yasound-PS 65026), rev. by Michael Bakan, 
41(2):303-13 

PERLMAN, MARC, “Indonesian Traditions on 
Disc: The Rhetoric of the Ethnomusicologi- 
cal Recording,” rev. of Music of Indonesia, 
vol. 1-12 (SF CDs 40055-57, 40420-28), 
42(1):167-74 

Pete Seeger: American Favorite Ballads, vol. 
1 (SFW CD 40150), rev. by Jorge Arévalo 
Mateus, 48(1):147-49 


Pete Seeger: Folk Songs for Young People 
(SFW CD 45024), rev. by Amanda Minks, 
48(2):299-308 

Pete Seeger: Song and Play Time (SFW CD 
45023), rev. by Amanda Minks, 48(2):299- 
308 

PITARCH, CARLES, rev. of Espagne: Valén- 
cla, Cant a@Estil: Joutes chantées [Singing 
Contests] (Ocora Radio France C560189/ 
HM76), 50(3):517-19 

Planet Soup (Ellipsis CD 3450), rev. by Theo- 
dore Levin, 41(1):162-63 

“Polycultural Polyrhythms: World Percussion 
Compilation Recordings,” rev. by Michael 
Bakan, 41(2):303-13 

PORTER, JAMES, rev. of Classic Ballads of 
Britain and Ireland, vols. 1 and 2: Sto- 
rytelling Ballads, as Included in Fran- 
cis Child’s English and Scottish Popular 
Ballads (1882-1898) (Rounder 11661- 
1775-2, 11661-1776-2), 48(1):158-61 


Q 


Qambel Maran: Syriac Chants from South 
India (PAN 2085), rev. by Rolf Groesbeck, 
48(1):145-47 


R 


The Raga Guide: A Survey of 74 Hindustani 
Ragas (Nimbus NI 5536/9), edited by Joep 
Bor, rev. by Peter Manuel, 45(3):527-28 

Rai Songs and Rituals (Eco Himal), rev. by 
David Henderson, 49(1):148-51 

Rak Badjalarr: Wangga Songs for North 
Peron Island by Bobby Lane, rev. by Karl 
Neuenfeldt, 47(3):418-19 

Ramesh Mishra:Sarangi (AM CD 1036), rev. 
by Peter Manuel, 45(2):370-75 

RAPPORT, EVAN, rev. of Eternal Music of 
Bukharian Jewish Hymns [Volume III]; 
Sadoi Dil bo Ovozi “Tanbur”: Roshel 
Amin [My Soul Cries with the Voice of the 
“Tanbur”: Roshel Amin]; Jamanno: Roshel 
Rubinov; 49(1):154-57 

“Recent Anthologies,” review essay by Theo- 
dore Levin, 42(2):373-78 

REED, DANIEL, rev. of Céte d'Ivoire: Music 
of the We (Guéré) (Le Chant du Monde 
CNR 2741105); Sénégal: Le Saoruba de 
Casamance (Disques VDE-CALLO VDE 
CD-926); Master Fiddlers of Dagbon 
(Rounder CD 5086); Nigeria: Griots 
Hausa (Kora Sons 468450-2/Prophet 
24); Mbum du Cameroun: Nord Camer- 
oun (Kora Sons 468449-2/Prophet 23); 
47(3):419-23 

Rene Lacaille: Mapou (TUGCD 1033), rev. by 
Ron Emoff, 50(1):166-68 





Rbythm of the Games (LaFace ), rev. by Mar- 
garet W. Dilling, 41(2):313-19 

Rhythms of Life, Songs of Wisdom: Akan Mu- 
sic from Ghana, West Africa (CD 40463), 
rev. by Paul Neeley, 41(2):323-24 

Rhythms of Rapture: Sacred Music of Hai- 
tian Vodou (SF CD 40464), rev. by Michael 
Largey, 46(1):184-86 


ROMERO, BRENDA, rev. of Wood That Sings: 


Indian Fiddle Music of the Americas (SF 
CD 40472), 43(3):567-69 

The Roots of Gamelan: The First Record- 
ings, Bali, 1928, New York, 1941 (Arbiter 
Recording Co.), rev. by Michael B. Bakan, 
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Steven E Pond, 46(3):552-56 

JOCHSBERGER,TZIPORA H., prod., Morocco: 
The Music of the Jews of Morocco, rev. by 
Judith Cohen, 41(3):585-87 

JOSHI, VASUDHA, and RANJAN PALIT, dirs., 
Follow the Rainbow, rev. by Edward O. 
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rev. by Rob Bowman, 43(2):394-97 

TOUB, MARTIN D. (see HAST, DOROTHEA, 
and MARTIN D. TOUB) 


U 
The Unbroken Circle: Vermont Music: Tradt- 


tion and Change, produced by Mark Green- 
berg, rev. by Steve Green, 41(2):330-38 





Film, Video, and Multimedia Reviews 59 


v 


VEAL, MICHAEL, rev. of Fela in Concert, di- 
iccicd by David Niles, 43(1):197-98 

Viva Mi Tierra Caliente, directed by Pacho 
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